Gradina Trefort. Un monument
in imediata apropiere

Trefort-Garden. A Monument
in Personal Proximity

This monument in Budapest is huge (200 m),
yet almost invisible. It speaks about trauma and
memory in a non-heroic, refined and empathic
manner. A historical context and latest tech-
nologies are brought together in a project that
spans from the urban scale to that of architec-
ture and graphic design.

Acest monument din Budapesta este enorm
(200 m) si totusi aproape invizibil. Ne vor-
beste despre trauma si memorie intr-o
manierd antieroicd, rafinata si empatica.
Contextul istoric si tehnologii de ultima ora
sunt aduse impreund de un proiect care
trece de la scara urbana la cea a arhitecturii

si designului grafic.
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La Tnceputul anului 2014, Facultatea de Stiinte Umaniste a Universi-
tatii Eotvos Lorand (ELTE) a anuntat un concurs de arhitecturd pentru
proiectarea unui monument. Pe site-ul gradinii Trefort, Universitatea
a vrut sa-i comemoreze pe profesorii si studentii ucisi in timpul celui
de-al Doilea Razboi Mondial. Scopul a fost sd se gdseasca o metoda si
un spatiu demne de o asemenea comemorare. Studentii si profesorii
de la EME (Scoala de Arhitecturd), Ciclul XXII, au participat la concur-
sul de design. Proiectul castigator a fost finalizat in noiembrie 2014.

Bare paralelipipedice din bronz, cu o sectiune de 1x1 cm au fost
instalate in mortarul dintre doua siruri de cdrdmizi pe doua cladiri din
campusul situat Intre bulevardul Mdzeum si strada Puskin. Banda de
bronz, abia vizibila intre sirurile de cdrdmizi, ingusta, dar de aproape
200 m lungime, contine numele si datele personale ale 198 de fosti
membri ai Universitatii identificati pand acum. Pe aceasta banda
metalicd, numele, scrise cu litere de numai 6 mm, sunt aliniate unul
dupa altul, scrise cu fontul Trefort Grotesk light, conceput special
pentru memorial. Distribuite aleator si omogen. n imediata apropi-
ere tactila.

Poti deveni cu usurinta jenat privind monumente simbolice, ero-
ice sau abstracte care reprezinta traume nationale: incerci sd gasesti
n/zadar posibile interpretari, osciland intre imaginea simbolica si
figurile reprezentate, mesajul si obiectul concurand si producand un
mesaj confuz. Asa cum spunea Péter Gyorgy, estet, cercetdtor, profe-
sor universitar si unul dintre initiatorii acestui memorial: ,Am impre-
sia ¢a sculptura monumentald din secolul al XIX-lea a devenit doar
un obiect de muzeu si inadecvat in ultimele decenii, un stil aproape
mort, care devine invizibil imediat dupa ceremonia de inaugurare.
Memoriale bune din spatiile urbane au fost pand in prezent interven-
tii microistorice fin formulate Tntr-un mod arhitectural. Nu cunosc
nici un monument care sa prezinte traume nationale care ar putea fi
reprezentate de orice fel de figurd eroicd. Pentru aceasta, am gasit
c3 este important sa nu vorbim cu sculptorii, ci cu arhitectii, a caror
activitate nu contine elemente figurative, narative. Suntem recu-
noscatori arhitectilor pentru creatia lor, deoarece memorialul rea-
lizat ne oferd o solutie inteligentd si indispensabila de personalitate
siimpersonalitate.”

Unii dintre arhitecti au semnalizat totusi faptul ca a fost, de ase-
menea, exemplar, modul de gandire si atitudinea celor care au lansat
concursul. A existat o gandire comund, care a ridicat nu doar nivelul

At the beginning of 2014, the Faculty of Humanities, E6tvos Lorand
University (ELTE) announced a restricted architectural competi-

tion for the design of a monument on the site of Trefort-Garden.
The university wanted a dignified way and location for commemo-
rating its teachers and students killed during World War II. The stu-
dents and masters of EME (Master School of Architecture), Cycle XXII
attended the design competition. The winning design was completed
in November 2014.

Bronze rods with a 1x1 cm section of were installed into the
mortar joints of the two brick buildings standing on the campus area
located between Mizeum Boulevard and Puskin Street. The barely
noticeable, narrow, but 200 meter long bronze stripe, almost blend-
ing into the bricks, contains the name and personal data of the 198
former university citizens, which have been found so far. In this
stripe, the 6 mm high names are lined up one after the other, written
in Trefort Grotesk light font, designed especially for the memorial.
Distributed randomly and homogeneously. In tactile proximity.

One gets embarrassed easily when seeing symbolic, heroic or
abstract monuments representing national traumas: we try in vain
to find the possible interpretations, oscillating between the sym-
bolic image and the depicted figure, while standing in a message-con-
fused way, thinking and evaluating the sight. But we still stand aside.
This was quite well formulated by Péter Gyorgy, aesthete, media
researcher, university professor and one of the initiators of the
memorial’s establishment: “I get the impression that 19th century
monumental sculpture has become completely musealized and inad-
equate in recent decades, a dead genre in a sense, which becomes
invisible immediately after the inauguration ceremony. Good memori-
als | have seen in urban spaces so far were fine micro-historical inter-
ventions formulated in an architectural way. | know of no monument
depicting national traumas that could be represented by any heroic
figure. For this, | found it important not to speak with sculptors but
with architects, the work of whom contains no figurative, narrative
elements. We are grateful to the architects for their creation, because
the realized memorial site provides us with a smart and indispensa-
ble solution of personality and impersonality.” Some of the archi-
tects, however, strongly stated that the way of thinking and attitude
of the competition initiators was also exemplary. A common think-
ing evolved, that not only raised the standard of entries, but also
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propunerilor, dar, de asemenea, a contribuit la imbogatirea proiec-
tului castigator in timpul procesului de realizare, ficand designul

un lucru esential. Arhitectul Levente Szabo a spus in timpul confe-
rintei de doua zile de la inaugurarea monumentului, citdnd cuvin-
tele artistului german, Jochen Gerz: ,Monumentele memoriale sunt
lucrdri executate Tntotdeauna la comanda. Se presupune cd o lucrare
nu poate depdsi calitativ nivelul comenzii”. Tn legdturd cu monumen-
tul din Grddina Trefort, participantii au mentionat intr-un fel sau altul
importanta dialogului: conferinta din momentul inaugurarii, efor-
tul continuu de cercetare, publicarea rezultatelor pe site, dorinta

de comunicare, deschiderea gradinii, precum si procesul ipotetic de
receptare a creatiei, toate sugereaza importanta dialogului.

DE LA INTENTIE LA PROIECTARE

Arhitectii care au pregdtit acest proiect castigator (Ildiké Bujdos6,
Dénes Fajcsak, Eszter Lukacs, Nora Szigeti si profesorii lor Janos Roth
si Levente Szabo) au fost preocupati de doud aspecte de baza: inter-
pretarea corecta a intentiei, si anume problema ridicarii monumen-
telor, si, mai specific, intelegerea a ce inseamna pentru ELTE 0 amin-
tire ,formulata Tn spatiu si materiale”, dupd sapte decenii. Desigur, un
alt aspect s-a axat pe localizarea memorialului, cdutand modurile in
care acesta ar fi fost perceput in gradina. Se pare ca aceste intrebari
pragmatice au dus la reflexii neasteptate. De exemplu, Budapesta este
un loc dens din punctul de vedere al memoriilor istorice. Multitudinea
de nume de strazi, placi memoriale si monumente este menita sd pas-
treze in memoria colectiva oameni si evenimente. Cu toate acestea,
dupa momentele festive de inaugurare, de obicei, aceste monumente
devin neobservate in viata de zi cu zi. Monumentele tac si oameni
ilustri raman necunoscuti.

De asemenea, subiectul te face sa te Tntrebi cum sa iti amintesti
de persoanele ucise Tn al Doilea Razboi Mondial. Tonul eroic, pate-
tic, este incompatibil cu ceea ce s-a intamplat: aici trebuie sa existe
altceva. Din nou, arhitectii citeaza firul teoretic al lui Jochen Gerz:

,0 trasatura comund a lucrdrilor de art3, pe care James E. Young le
numeste contramonumente, este cd sunt dezamdgitoare. Cu alte
cuvinte, subiectul in sine este dezamagitor, deoarece opera de artd nu
vizualizeaza un trecut eroic, ci unul negativ; dezamagitor inseamna
nu numai pierderea iluziilor, ci, de asemenea, eliminarea fraudei si

contributed to the enrichment of the winning project during the reali-
zation process. As architect Levente Szabo put it during the two-day
conference associated to the monument’s inauguration, by quoting
the words of the German artist, Jochen Gerz: “Memorials are works
always performed for order. It must be assumed that a piece of work
cannot be better than the commission itself.” In connection with the
Trefort-Garden monument, the participants, in one way or another,
have mentioned the importance of dialogue: the conference held at
time of the inauguration, the continuous collecting work followed by
the publishing of the results on a website, the desire for communica-
tion, the openness of the garden, as well as the hypothetical process
of the creation’s reception.

FROM INTENTION TO DESIGN

The architects who prepared the winning entry, (Ildiké Bujdosd,
Dénes Fajcsak, Eszter Lukacs, Nora Szigeti and their masters Janos
Roth and Levente Szabd) were basically concerned with two issues:
the accurate interpretation of the intention, namely the problem of
erecting monuments, and more specifically the understanding of
what remembrance, “formulated in space and materials”, means for
ELTE after seven decades. Understandably, another consideration
focused on the location of the memorial, looking for the possibility
of its future reception in the garden. Seemingly, these are pragmatic
questions leading to perplexing thoughts. For example, Budapest is a
dense place in terms of remembrance. A multitude of street names,
plagues and memorials are meant to preserve prominent people and
events in collective memory. However, after the festive moments of
inauguration, usually these monuments become unnoticed in every-
day life. Signs become silent and illustrious people remain unknown.
It also makes you wonder how to remember the people killed
in World War IlI. The heroic, pathetic tone is incompatible with what
happened: here something else has to be faced with. Again referring
to the thread of artist Jochen Gerz, repeatedly cited by the archi-
tects: “A common feature of the works of art, which James E. Young
calls counter-monuments, is that they are disappointing. In other
words, the topic itself is disappointing, since the work of art does not
visualize a heroic but a negative past; and disappointment means not
only the loss of illusions, but also tearing lies and eliminating fraud.




minciunilor. Acest lucru nu este rezultatul activitatilor fortelor superi-
oare, ci porneste de la nivelul ochilor, de la tine si de la mine.” Aceasta
idee poate fi Tn mod clar aplicatd la monumentul Gradinii Trefort.

Uitarea care a s-a asternut peste acest subiect in ultimele dece-
nii este la randul sdu jenantd. Dificultatea cercetdrii intreprinse de
ELTE const3 si in faptul c3, pe de o parte, este greu de gdsit informa-
tii, nume, date, iar pe de altd parte, e greu de perceput ce Tnseamna
aceastd traumad in identitatea universitatii.

N JURUL MONUMENTULUI

Gridina Trefort este situatd in centrul istoric al Pestei, ntre Muzeul
National al Ungariei si intersectia Astoria. Zona de campus are scop
de tranzit, circulatie si, sa spunem drept, parcare; este un loc urban
mult mai agitat decat il aratd numele (sacral) al gradinii. Experienta a
demonstrat c, in ciuda numarului mare de statui si pldci memoriale
plasate anterior aici, acestea nu i-au atins in nici un fel pe studenti.
Ce trebuie ficut intr-o astfel de situatie? ,Un memorial poate avea

0 sansa de a-si atinge obiectivul, daca devine un element invizibil in
mediul sdu si, in acelasi timp, un semn dramatic - Tn functie de gra-
dul de deschidere a perceptiei beneficiarului” - dupd cum au subliniat
arhitectii. Deci, solutia corectd pe care au gasit-o nu a fost augmenta-
rea monumentului, ci, dimpotriva, sensibilizarea si implicarea bene-
ficiarului. Pentru arhitectii, cuvantul-cheie a devenit ,scara, deoa-
rece gradina se afla pe un teren vast, in timp ce semnul a trebuit sd se
refere la intreg. Pentru aceasta, semnul nostru a devenit foarte mare
si, in acelasi timp, aproape imposibil de mic. O interventie in Gradina
Trefort, totald si aproape imperceptibild, Tn acelasi timp. Sperdm ca
memorialul va fi capabil s obiectivizeze pierderea unicd si dramatica
a universitatii asociate epocii respective, fard sd o puna permanent
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This is not the result of higher forces’ activities, but it starts from
eye level, from you and me.” This idea can clearly be applied to the
Trefort-Garden monument.

Oblivion, which has featured the last few decades in rela-
tion to the topic, is also embarrassing. The difficulty of the research
launched by ELTE lies also in the fact that on one hand it is struggling
to find data, collect names, identify dates, and on the other hand it is
a hard work to think over what this trauma means in the identity of
the university.

LOOKING AROUND THE SITE

Trefort-Garden is located in the historical downtown of Pest, between
the Hungarian National Museum and Astoria transport hub. The
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n centrul atentiei cetatenilor universitari de astazi. Acesta permite

oamenilor sa stea la distanta (in acest caz, ramane o dunga abia per-
ceptibild pe perete), dar si sd se apropie, pentru a intelege si a-si
aminti (cantitatea masivad de nume si date, precum si spatialitatea lor
cuprinzand intreaga gradina si stabilind o conexiune cu amintirea vic-
timelor, mai directd decat orice alt semn sau expresie).”

MONUMENT TN IMEDIATA APROPIERE LIZIBILA

Nimeni nu ar trebui sd fie indus in eroare de interventia spatiald apa-
rent minima si de simplitatea rezultatul. Ideea rostita prin cateva
instrumente devine inteligibila doar prin concentrare si cuvinte pre-
cise, austere. Bronzul, ca material ales, latimea benzii, cuvintele din
subtitlu, problema secventierii, fontul au fost toate rezultatele gandi-
rii colective, Tn care, in plus fatd de arhitecti, au fost implicati clien-
tul, echipa de cercetare a ELTE si Akos Polgardi, artist grafic si tipo-
graf, iar in timpul punerii in aplicare Farkas Albert, sculptor, Tamas si
Kristof Albert.

Litera joaca un rol important Tn aspectul memorialului.
Lizibilitatea are o importantd deosebita, ceea ce nu a fost o sarcind
usoara. La fel de important este mesajul transmis de formularea sti-
listicd a literelor. Designerul a pastrat in mod fericit distantd fata de
stereotipurile de tipar asociate monumentelor. Litera nu are rezo-
nanta istoricistd, in schimb se refera la stilul grotesc de font, tipic
modernitatii, dar reformulat pe gustul contemporan. in acest fel
designul relationeazd cu ambele planuri temporare. Desi designul
de font se referd la cea mai redusa scard a procesului de proiectare,
rimane totusi o caracteristici determinanta. Akos Polgardi, artistul
grafic a ajuns la solutia finald in calitate de membru al echipei de arhi-
tecti. ,Am avut criterii destul de clare, aceasta a fost o situatie spe-
ciald. Avand in vedere ca erau concepute pentru o suprafatd plana,
sarcina se apropia mai degraba de cea a inscriptiei. Gravura pe metal
ne-a adus probleme caracteristice. Am vrut sa cream un font omo-
gen; prin urmare, nu exista minuscule in setul de caractere. Am ales
fonturi tip stencil, pentru a avea cat mai putine conexiuni posibil,
pentru a preveni aparitia unor pete pronuntate gri, care ar putea per-
turba proportiile literelor. Este important ca acest font este monoline,
ceea ce inseamnd cd latimea randului este aceeasi, indiferent unde se
plaseaza litera. Acest lucru insa nu este intotdeauna adevarat pentru

campus area itself is meant to serve transit, circulation and, to put it
straight, parking; it is a much busier urban location than the name of
the (sacral) garden would suggest. Experience has shown that despite
the large number of previously placed statues and memorial plaques,
they were not able to address university students. What should you
do in such a situation? “A memorial may have a chance to reach the
goal if it became an invisible element of its environment and at the
same time a dramatic sign - depending on the openness of the recipi-
ent.” - as the architects summarized their analysis. The right solution
they found was not the magnification of the monument'’s appearance,
but on the contrary, sensitization and involvement of the recipient.
For the architects, the keyword became “the scale, because the gar-
den lays on a vast land, while the sign had to relate to the whole. For
this, our sign has become huge and at the same time almost impos-
sibly small. The intervention in Trefort-Garden is total and almost
imperceptible at the same time. We hope the memorial will be able
to objectify the unique and dramatic loss of the university associated
to the specific era, without placing it in the focus of the weekdays of
today’s university citizens. It allows people to stay away (in this case
it remains a hardly perceptible stripe on the wall), as well as to lean
close, to understand and remember (when the massive quantity of
legible names and data, as well as their spatiality encompassing the
entire garden establish a connection to the memory of the victims,
more direct than any other sign or expression).”

THE MONUMENT IN LEGIBLE PROXIMITY

Nobody should be misled by the seemingly minimal spatial interven-
tion and the simplicity of the outcome. The idea uttered with a few
tools becomes comprehensible only by means of concentration and
precise, no-frills wording. Bronze as the chosen material, the height
of the stripe, the words in the subtitle, the sequencing problem, or
typography were all the results of community thinking, in which, in
addition to the architects, the client, the research team of ELTE and
Akos Polgardi graphic artist - typographer were involved, and during
the implementation sculptor Farkas Albert, Tamas and Kristof Albert.
Letter plays a prominent role in the appearance of the memo-
rial. Legibility has a highlighted importance - which is not an easy
task here. Equally important is the message conveyed by the stylistic
formulation of lettering. The designer, in a welcome way, kept dis-
tance from the typographical stereotypes associated to monuments.
The type also keeps its distance from historicism, instead it refers to
the grotesque style typical of Modern, but reformulated in today’s
taste - a reference to to both timelines. Although the level of typog-
raphy is the smallest scale of the design process, it is still a determi-
native decision. Graphic artist Akos Polgardi reached the definitive
solution as a member of the architect team. “We had quite clear cri-
teria, this was a special situation. Since it was not to be designed to
a flat plane, the task was more like classic stone carving. We wanted
to create a homogeneous typeface; therefore there are no lower-
cases in the character set. | have chosen stencil fonts in order to

:
¢
B
i
E
2

=




Both verbal and visual
language of the strip
change at one corner:
concave turns into
convex lettering, Latin
alphabet into Braille.

Atat limbajul verbal cat
si cel vizual se schimba
la unul din colturi
concavul in convex,
alfabetul latin

n Braille.

litere grotesti geometrice egale. Pentru unele caractere coditele sunt
trase usor in afard, lucru care serveste din nou scopului de a minimiza
denaturarea pieselor inchise. Toate acestea se coreleazd, de aseme-
nea, cu faptul ca mai intdi am dorit sa cream textul de pe suprafatd
prin utilizarea instrumentelor de gravurd, dar testele nu au iesit bine.
Dupi mai multe incercri, tehnologia de frezat computerizatd s-a
dovedit convingdtoare, cu ajutorul ei am reusit sa cream pe suprafata
de bronz litere de 6 mm inaltime si 0,8 mm grosime a liniei.”

Este usor de Tnteles esenta operei de arta privind subtitlul ce
apare in coltul interior al cladirii de pe bulevard. Pentru ca la punctul
de cotituri subtitlul se muta din planul interior de mortar spre exte-
rior, pe fata planului de caramida; si literele devin convexe in loc sd fie
gravate. Pani ajung acolo, atentia trecatorilor se obisnuieste cu acest
limbaj vizual consistent, observand fiecare micd schimbare si gasind
mesajul ei. Nu este un gest intdmplator. O propozitie simpld,definind
memorialul si facilitdnd interpretarea, apare acolo in trei versiu-
nii: in maghiara, in engleza si in caractere Braille: ,In memoria tutu-
ror membrilor facultitii care au cazut victime legilor antievreiesti,
Holocaustului si celui al Doilea Razboi Mondial. ELTE, 2014”

0 scurtd declaratie factuald. Potrivit creatorilor memorialului,
nu a fost usor s formuleze aceasta propozitie. Acest lucru poate fi
interpretat in sens mai larg: formularea ei a durat 70 de ani.

CREDITE & INFO / CREDITS & INFO

Arhitectura / Architecture: EME Master School -
Janos Roth, Levente Szabo (arhitecti, profesori /
architects, professors), Ildiké Bujdoso, Eszter Lukdcs,
Nora Szigeti, Dénes Fajcsak (arhitecti, masteranzi /
architects, master students)

Design graic si de web, lettering / Graphic, web &
type design: Akos Polgardi

Constructie / Construction: Farkas Albert (sculptor),
Tamas Farkas, Kristof Farkas

Tehnologie cNC / cNc-technology: Xfer Ltd.
http://emlekhely.btk.elte.hu

have the fewest stem connections possible, that is to prevent let-
ters from 'seizing’, from creating such pronounced gray spots that
could disturb the proportions of the letters. It was important to have
a monoline font, meaning that the line width is the same no matter
where the letter body is intersected. This, however, is not always true
even for geometric grotesque letters. For some characters, the let-
ter stems are pulled apart slightly, which serves again the purpose of
minimizing the distortion of closed counters. All this is correlated also
to the fact that first we wanted to create the text on the surface by
using drop tools, but the test specimens were not nice. After several
attempts, cNc milling technology proved to be convincing. By apply-
ing it we managed to create on the bronze surface 6 mm high letters
with a 0.8 mm line width.”

It is easy to understand the essence of the work of art when
looking at the subtitle appearing in the inner corner of the boulevard
building. Because at the turning point the subtitle moves from the
inner plane of the mortar joint outwards to the brick plane; and the
letter becomes convex instead of engraved. By then, people’s atten-
tion passing by the bronze stripe gets used to this consistent visual
language, noticing every little change and finding the message init.
Not by chance. The simple sentence appears there in three languages,
defining the memorial and facilitating interpretation: in Hungarian,
in English and in Braille. “In memory of all those university citizens
who have fallen victim to the anti-Jewish laws, Holocaust and World
War Il. ELTE, 2014”

A brief, factual statement. According to the creators of the
memorial, it was not easy to formulate this sentence. This can also be
interpreted more broadly: it required 70 years.



