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Abstract: This paper is a real case study: it presents the almost 8-year long public place renewal process of
Sopron, Yichang's (China) sister city, a historic town located on the western border of the small Central and
Eastern European country, Hungary. As part of a longer research, planning and negotiation processes, the first
and largest phase of the public place project, which embraces the onion shaped city core, has already been
implemented and awarded a number of Hungarian and international prizes, while the following phases are under
planning. The stake was double. On the one hand, considering the city's infrastructure as a special hardware, we
have fundamentally renewed it by reducing the dominant presence of car traffic and parking. Instead, the square
was opened for the pedestrians, and the ground floor shops of the buildings surrounding the plaza were also
provided with an enhanced connection to the square. On the other hand, any software can run on this hardware
because since then the place has been refurbished by terraces of catering establishments, giving place to many
city events, celebrations, but also to an ordinary urban walkway feature. With the renewal’s complex technical and
engineering toolkit, we actually wanted to bring to the surface the characteristics hidden in the past, in the history,
and finally in the memory of this urban space: the Vérkerdlet (Castle District) was the filled up area of the former
water-filled moat around the historic downtown. And this determines its special shape, form and width varying
in space. The reconstruction of this spatial pattern provided a firm background to the revitalization that was
tailored to the functional needs of the 21% century. All this was preceded and in parallel accompanied by a special
research process the methodological results of which we could directly use in applying the design principles.
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The Castle District before the reconstruction, 2009
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Castle District with the Maria-Statue in the foreground

BOR AN B B eI e 75 T P RE i AR i e, (EE S
HseTh i AR P R — R (K 6) o

XS 2SI 2 G AN ZE (B F RS A T R R Ol 2 f5 38 v O
POERA “HEEE A5 BUETERRRE TR, (R IE R
BT TRRE, AT, BFTEE . S DU G R OicE AR
RFKIE Lo KB RRE T SRR N ERAAT XCRIX SN BUE 2 E, A
FITBATH . I AR H U, HE S R e b =
HEZ TR ZRGOE A LMERH A 2, RIFERfE
AP ENICEEIEG AN (7)o

AR EZJF, BT AMTERSEHIE SR 5K
FHWPRL, 2% A A 2 B AR, ORISR T Fok
R IR W& AR AR T O X, TR e/ N ARt
ST T ISR ——— 5T T R I sE X E S R A, 5
— IR T RN TR AFEgEFR (E8) .

Barnabds Winkler FEMLR PO P ANMIE A SRR IO AIE2SA] . ok
VI A IR I BRI AR, s RATZ ARSI
BB ANPGRS S M A6, X EAEIERM ARG
ZEHARAN TR 450 BE P A BB BB 2 A Nk
BRI R o oo WIS ZGER GG IERE, AR
WEA RN, GHIEHIFARED, S8k, N L
TSI TR . 7

SRR AR AR T IFOR RS IRIZ5 ), AR E R NI Fr .
LA, RS AIHGE— R AT AU R SRR,
PRo AFESERIERIRER T IHARE: a7 R RT3
MRS fERKIK 7 S A SRR R, 2RI H
TROERIRA, £ RRANFE. Toel, H SRR . R
BN RAE) S A e e B A XK. R, B st 7 —Ff
AT LR S A BRIt SRR S SR T —Fh A

21 HEEHR BRI F R HG — i, 38742 T —Fi B A R0
LR TSRO ) LT A RS 2 T ki 7 S A O PR

WH B2 A2 G — N8 7 LR, KR, HATiE
SR ZZE H BER, BT RIS 310 B8 22 52 25 T R4 Z BT ks
Fio Hit, LT AR REATARAI SR, FFRO MBI
Hokro

NFA AR T E T AU R T S DB A B
FETINRXFZE RSN, FFN HIRIARE, SR 2 S AT
B THHORE TR H & MR ERIRSE— I E A BT A
WRATRMESS , A ARE TR A EA SRS 5 LU G — 12
%R, AR AR —2tE. %I ET, AMUTERY
HESR , T EHLAE I E A i A A Mt RO AR AT
B TR P S AL O S RIFHEAR TR, IR AREEITR 57
Frasialz A, BATA M R (E9) .

5 WH N —BrE 2

BRERAE SR — MR K I — NPT BY R ETE 2015 4RI R, Bk
W72 B N —S iR &S, R b s O i X, mrue
AT IEF T RIB T AR, TR 5h 2 AT Hk 4R
ST ST I I NI R A ( Kisvarkerdilet ) FIZEL] R ( Széchenyi tér )
[l 5E Lo AINBER B B T PR AT H 58 B, B sen
FRI—HB 5. BIRTE A A R B A — e AN RIS,
(BEHLRRR SEA IR G — MR — Bt 2 AR EE (| 10)

WY, FeYe) HREsGE T O — RS E R
Y, RECEMEBEATSENARTBS, EEMmBEAME,
VAR BRI 23 (A R A — BB 7 A i R AR T 54 TP i o7
ERE, CR—NHEHE, EMERRE R, TR —R%
HEE YRR AR, JLAELOE, B EHEREES . BRI

AW RS, (B BRTHPRET, & H
REUEZ AR — M. FEEHE TR
JTIAME AN, BATRAR T —AHiEH
A0 IT R 2 1) 22 0T A 1 RO B 20 Bl 2 10 37
Mo, EIENE, XA EE— MY
KGRI AT A A SRR T
AR, TREX 2 R i aS [ o sE A
M GEK. WE e 7 X
HESRSZ AT B AT XA 58 T ——1E Ik
BEMERE s —REIL, % 5% 55
SER TR AR . T A RE A
&, MK BB 5 iR 2
MNEVE IS AR Z 3 (Flag of
Loyalty ) (UESHIAL, (AN ENIEIE T —
ASETHORESR, RIELEE AR PR (] 45 . 3K
MAEMRE T A IR T — MR A 2 /],
A AVE E Y — D R ST SR
FIT ST 7. AR BT B2 SE 3 B
H, X TP A A 25 (AT ZUEE A AR
R AR, RN e DRI
— 3T WA A SR I TER (SR,
PERRTE . K. KE, D) .

BRI BT AR LAE A SERK,
FEMLHIIE], X BAT 25 AT e 5 i SIS A
YT R AR 2R Dy T . AR L
AR SE P S IR RS T 21 P
%, RDECON i — R B A SRz a8 i B — Ak
HIELAR A ], I HLAE I RrA i UL BN A
2] o

HoL, BRAXPMIHAREENHECS
RAGTIRZHREMEI ESER, S0
IMPLRAES LA E, 2B &
AR WX B A BRI L AT
TR T AR R R 5
— B B AR T T B PEr: “41
SCHE B AR A RIS T LRI T B A
HIFRAT, RITECERIRZER) 7.
R B AN E R N A7 A2 25 (A A R A A, i
P AP AE BRI . FERS BhIA] E &t
YNBSS Rithe ) NSRS 22 i PR S LR
FBARIX 2 Pl SIS R AE—E, B - #R
A (Kevin Lynch) FRZ A B REG. W&
LA SULAT B A AN R R Y 25 18] B EL T

—NSEEE A RE T o X RS EIATAL R
N T EETT IR AR 0 R 2 () P A1 i A e
J— TR EEARES L e A5 b 5 A R R T
G B MBI —RERE . ASFKLUK
ARG RGBT 58], X T i — P00
e N FEI TG ARG ST AN T BBk
HITCER . %I H HIIR TGS N E AR AV
FESEFETT P TROAR MR AAEIR, Eh
JEERST TR AL T 2a, Hrp &
HARRALEFEN, H 5 Zak KR itT T’
Xt ERFA A B TT SR FUMTA AR AT
MR CHATE R 2 B R Ee e -
FATIE %I AR T SR G5 5 e —— 4%
B, ERFAMRR T S AP e
2, X ATEEEREARILN, A
HBLAIE, R LM 2 DOk BRI SR S7
TG R T XSk SRR B T B 25 TR o
MIEALE, E5 BT A B 5o
S NEH—H & RE 5 — R
P USR5S, TR 4T LR T T ik 2L
HERH AR E Az, BAR, XA X
BT EZE BiR. RAE OB L,
P SRIE b S0 35 D S X 57
A ZEAERE S (1) o 7

£ (Notes):

D S AL, ZHEHRIERK. HFINTENTIEL
THRIRE T ZMA T FIEAUREFRRE. 2016 F, £
ANBZEZNENEHLEZRNOFFITIE—, ER
87 pro #43 (the Pro Architectura Prize) RIftFER
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The largest and most spectacular element of the project,
which has been realized so far, has received many
Hungarian and international prizes. In 2016, it was one of
the Hungarian nominees of the prestigious European Mies
van der Rohe Prize, received the Pro Architectura Prize for
outstanding architectural works as well as the ICOMOS
Award for the best reconstructions of historic buildings,
and in the same year it was awarded the Salon Award in
urban design category at DaNS 20th Salon of Architecture,
Serbia. The project was presented at several Hungarian
and foreign exhibitions.
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The widening part of the Castle District

1 The Analogy: Public Squares as
Fossils of the Past

Today’s road network, settlement structure,
and the larger, contiguous units as well as certain
specific parts of European historical towns have
often been determined by natural or artificial
formations that had already existed centuries
or millennia before. The cities’ slow, organic
development has preserved, transformed, and
used as heritage anything that could be used
from these formations either in whole or in part,
which features were functional, or the demolition
or conversion of which would have cost too
much. Today, in the first half of the 21" century,
intervening in such a dense and multilayer urban
tissue makes the factors tangible—both in the
intellectual and physical sense of the word—also
for the designer, which factors are more important
than current considerations and interests, for

example the heritage of these districts of a town.

Among the European cities (but not exclusively
in cases observable on this continent), many examples
can be found for this slow, organic development
and metamorphosis. At the beginning of the study, I
would like to introduce one of the most well-known
examples, the breathtaking Piazza Navona in the
historic center of Rome, Italy. At this place, which
is well-known from the tourist guides and densely
built up with unique monuments, the buildings
and fountains—individual creations of the greatest
creators—are seen in close coexistence. Still, what
could be experienced on the spot and personally,
when I was there, I was excited about it the most was
the origin of the spatial form. The former 15,000-
seat stadium of Domitian (Titus Flavius Domitianus)
Roman emperor, opened in 86, once stood at the
site of Navona, the spatial imprint and memories
of which define the structure, sense of space and
atmosphere even today, almost two thousand years

later (Fig. 1). The 270m long and 55m wide former

arena is today a bustling public plaza crowded with
tourists. There were once shops and workshops in
the boundary walls of the square—between the
ruins of Domitian’s stadium—now it is surrounded
by churches and palaces. Thus, its form and shape
today is determined by the vanished place of a
nearly two thousand years old facility and work of
art. Although the successive ages had constantly
shaped the square, new houses and great fountains
were built, but the spatial form remained unchanged.
Today the former arena of the stadium, later the
venue of equestrian competitions, carnivals and
water circuses, then markets and fairs, is a prominent
tourist destination, one of Rome's most important
historic sites. Of course, the history of a place is not
only about its shape and form: also the church of
Sant’ Agnese in Agone by Borromini has its own
story, commemorating Saint Agnes who died of
martyrdom in the Domitian stadium during the

persecution of Christians. Two thousand years: the

building stock has been constantly evolving and changing, the usage has also
changed, yet the origin, the former character, history and tradition of the space
are easy to read even today. Of course, there are many historical sites similar to
Piazza Navona, where the organic, spontaneous development of the city has
overgrown and this way preserved the spatiality of this evolution and story.
In these examples, remembrance and memories are not related to a particular
architectural work, neither to their multitude but to the spatial memory of
an urban, city-scale development and slow transformation which is a collective
creation, as is usually the historical city itself.

We envisaged this fantastic historical public plaza (and of course many
others) when we worked on the plans and assisted the implementation of one
of the most significant historical public spaces in Sopron, Western Hungary.
This historical analogy, however, primarily set a direction for the idea of
renovation. The concrete steps were preceded by a kind of interdisciplinary
research involving architects, landscape designers, transport and utility
engineers; and our design principles, then the entire design process itself could

directly rely on the findings of this research (Fig. 2) v

2 A Typical Historical Town in Western Hungary: Sopron,
and the Castle District

The town of Sopron is a settlement richest in monuments in Hungary,
standing on the Austrian-Hungarian border. It was already inhabited in
prehistoric times, known as Scarbantia, an important town during the Roman
Empire, but it has always been a privileged settlement of the region throughout
history. To this day, the historical city core is determined by the town wall
which was erected in the 13" century on foundations originated from the
ancient Roman Empire era. On the basis of the peace treaty ending World War
I, the status of the city was decided by a local plebiscite, voting for belonging
to Hungary instead of the neighboring Austria. The memory of this decision
is preserved also in the city’s standing locution: “The Most Loyal Town”
(civitas fidelissima). The shape of the historic town center, reminiscent of the
onionskin’s structure, still dominates the city’s central road network, the land
divisions, and the streets’ proportion and atmosphere. In- and outside the
city walls, there are two essentially different worlds. While medieval buildings,
narrow, winding streets and residential homes dominate the zone inside the
town wall, the ground floor zone along the two sides of the wide and broad
public place—today called the Castle District and developed by filling the former
moat along the town wall—has always been filled with service functions (Fig; 3).

The Castle District of Sopron is a 40~60 meter wide boulevard, which
was formed on the outer skirt of the moat running along the city walls that
encircled the former historical core of the town, on the so called glacis slope.
The boulevard today known the Castle District includes the largest part of

the castle belt zone; its rows of houses, however, are different in their history.
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Cross-sectional diversity of the Castle District

The outer row of houses, which is farther away from the former town wall,
was already there in the Middle Ages, the first mention of it is from 1400. The
inner side is mentioned much later in historiography. According to the Payr
Chronicle, there were fair booths along the castle moat already at the beginning
of the 17" century. After the Great Fire of 1676, their number grew, and the
town earned a lot of income from the wages of land. Town-owned plots
were gradually bought and extended by the booth owners, and in addition to
the wooden constructions, they have placed permanent stone constructions
too. Warehouses were built in the former moats, some stores merged, and
residential houses were built with shops on the ground floor, typical of the
Castle District up to the present day. The moat lost its defense role after the
siege of the Kuruc and was later filled up, and from that time its environment
began to become the place for commerce. In 1776, only the inner row of
houses were called Grabenrunde, this name started to be commonly used for
the whole of today’s Castle District only from 1869. The transformation of
the Castle District facades became very intense by the end of the 18" century,
resulting in the high number of Rococo and Louis XVI style buildings (most
of them were ruined in 1944-1945, during World War II). Finally, during
the 19" century, many such small houses were converted with Romantic
decorations. From 1900 to 1923, the tramline network of Sopron (as part of the
metre-gauge electrified public transport network in Hungary) crossed the district,
with no trace in the city today, but postcards of the time bear witness to this
progressive level of development of the transport infrastructure. Between 1941
and 1944, the former cobbled Castle District was transformed into a three-lane
structure between Ikvahid utca and Arpad utca (with the traffic lane in the middle
and service roads on the two sides). After 1945, the houses were re-numbered,
in 1949 the street’s name was changed to Lenin korut, which was in use until 31
October 1989, the end of the Soviet invasion, when it got back its original name.

As the Piazza Navona preserved the formation imprint of the former

Domitian stadium in Rome, in this case the town walls make observable the

19



| |
IIII MZiil Landscape Architecture 2018/04

8 IR ETEE SHE
Vertical aerial view of the Castle District

moat system’s spatiality and its elimination and
incorporation in Sopron’s urban fabric these days.
As we would examine a fossil: the city overgrown
the former defense object. The created spatial
formation is a beautiful example of organic urban
development.

Conditions, prevailing before the start of
design process of the Castle District’s renewal,
had developed during the second half of the
20" century. At that time, a traffic system was
developed on basis of Pil Boronkai's plans with
retain walls, articulated and separated traffic
routes (service road). This traffic-dominated state
restricted pedestrian traffic to the minimum and
at the same time it separated the once contiguous
space longitudinally. Traffic light intersections,
service roads, cars passing and searching for
parking place restricted pedestrian traffic to a
narrow stripe along the walls. The engineer-
constructed system was fitted to the conditions
developed after World War II, when the main
road from Gyér led through the Castle District to
Vienna. Prior to the conversion, actually the whole
Castle District was one contiguous parking lot. The
generosity of the extremely wide public place, the
large and contiguous square worthy of a city was

overbuilt and over-articulated: the area was filled
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with retaining walls, roads and hedges blocking the
view. On the ground floors of the Castle District
houses, the traditional functional dominance of
hospitality and trade was not accompanied by
corresponding public space connections (e.g. coffee
terraces, outdoor catering areas). The architectural
clements (historic buildings) of the public piazza
were in poor aesthetic and technical condition,
and the area missed a single, integrated image that
could have given identity to the Castle District. The
place between the statue of Virgin Mary and the
Fountain of Loyalty is one of the most important
public spaces in Sopron. Nevertheless, it was unjustly

fragmented and divided by retaining walls and stairs

(Fig4, 5).

3 Background, Process and Methods
of the Interdisciplinary Research

Although preliminary research on location (its
history, topography and morphology), he function,
sociological environment etc. is an indispensable
part of any architectural design process, this is
especially true when the base of the design is
an urban tissue rich and complex in terms of its
historical layers. During the long preparation and
planning process of the Sopron Castle District,

all these considerations were complemented by

engineering aspects, which formed the research
process into one with an interdisciplinary character.

It is important to emphasize in advance that
this research process cannot be considered as basic
but as applied research, in which the aspects and
results of the research were directly linked and
embedded in the sketching of design alternatives
and also in the design decisions. We can talk
about a true research-based design when looking
back at the whole process, during which the final
planning decisions could rely on and be formed
by the questions and results of the research, and
the complex public space revitalization itself was
realized this way.

The background of our study was based
on the available preliminary studies on the
morphology, structure and history of the
town. These background materials, as well as
the Integrated Urban Development Strategies
formulating comprehensive concepts for the city as
a whole, meant such abstract knowledge base the
processing of which was our primary task already
at the design phase. In addition, neither the on-site
analysis can be overestimated. With my colleagues,
during several visits and examination of the
design area and its direct neighborhood, after the
abstraction of preliminary materials, with a method
based on very tangible, eye-level observations we
have prepared the chart bases, which attempted
to summarize the main problems and potentials
of the site. The general method of SWOT
analysis also helped us here: as a starting point we
summarized the matrix of strengths-weaknesses-
potentials-risks. Prior to our intervention, the
serious problems of the site were formulated on
basis of the SWOT analysis as follows:

—Traffic overload cut off the outer and inner
arch of the Castle District, while the utilization of
the wide public space was extremely bad.

—Besides the narrow streets of the
picturesque city centet, there were no public spaces
that would provide open and clear areas which

could be used as urban spaces.

—There was little green area.

—There was a lack of multi-faceted and
articulated urban space qualities that would have
filled the Castle District with an intensive urban life.
Just like long ago the fairs, there are still functions
that are able to turn the square to an event space.

—The functional structure on the ground
floor of the buildings along the two rows of
facades was overly inhomogeneous, since the
unfavorable public place — essentially limited to
two sidewalks — did not encourage ownership and
function changes in direction of urban services
(typically to catering industry).

And at the start, the great potentials of the
location were found in these factors:

—The Castle District carried the promise of
a contiguous urban space, about which we could
clearly demonstrate that it would greatly contribute
to the expansion of the urban spatial spectrum of
the city.

—The Castle District was characterized by
exciting and insufficiently exploited environmental
connections.

—The features of the area (width and
length dimensions) made it possible to form more
coherent green areas, mainly in the form of an
intense tree planting,

—A well-developed concept carried the
hope of becoming a determinant identity-forming
clement of Sopron.

—By creating a good layout concept, the
beauty of the facades on the two sides, as well as
their architectural and cityscape value promised the
appreciation of the place.

The process and methodology of further
research was supported by approaches to
different disciplines. On one hand, we worked
on the architecture historical research of the
historical spatial structure, in which we analyzed
the development of the Castle District as a
public space, the spatial relations of the Castle
District, the space usage of each periods, and their

dynamics. The traffic engineer members of our

team performed traffic counts in the design area
and its immediate vicinity, in order to record not
only the pre-planning state, but also to gain basic
information on the conditions after the public
place renewal. Minimizing the transit traffic of
our design area, that is, the Castle District, which
is the widest section of the boulevard around the
historic city core, and displacing a significant part
of traffic from this area was possible with a kind
of bypass intervention. In the meantime, until the
road network bypassing the city center is finished,
it was necessary to convert the boulevard section
around the other side of the direct city core to
a two-way road and also to make it attractive for
transit traffic. However, this intervention had to
be preceded by very thorough traffic modeling,
during which we became convinced and could
persuade also the decision-makers in that respect
that the significant traffic engineering intervention,
i.e. the reorganization of traffic within the city,
would benefit the design areas without causing any
damage or disadvantage outside of them.

There is a fundamental methodical tension
between the ‘site plan’ level, two-dimensional study
and design of this type of city-scale plans and the
grasping of reality that is perceptible at eye level.
For this reason, and partly in order to present
a sufficiently perceptible visualization material
that can be communicated to decision-makers or
at various forums, we have taken photos from
viewpoints approx. 8~10 m above the pedestrian
level that could combine the benefits of top
views and eye views due to their special viewpoint
height. However, these images have proved to be
indispensable not only for the presentations but
also for our site analyzes.

During the planning process, we participated
on a number of occasions in forums and
discussions being well-known from the participative
design methods, where we discussed our plans
in general for the interested or for specific civil
organizations by focusing on a specific issue (e.g

bicycle traffic, environmental protection, parking
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versions, city image) and listened to the comments
of these groups. Our planning process cannot be
regarded as one following a participatory model
since it had a complex engineering background and
would require the involvement of so many interest
groups that would have made the unified outcome
questionable, however, feedbacks from these
forums were important research inputs.

We tried to integrate all these aspects already
at the end of the research phase and to examine
the different ‘layers’ of each aspect by interlinking
and combining them. We created problem maps
that made a good basis for the research based
design methodology. We can talk about system
design, which sought to integrate all emerging
aspects, of course by prioritizing them. Then, the
traffic, landscape design and urban space usage
considerations were managed at a system level not
only in the research phase but also during design—
this is how the power lines of this public space
architecture were created for the analogy of music

scores.

4 Renewal of the Castle District

In autumn 2009, the city council of Sopron
announced a national, secret, open architectural
competition with the title “Sopron—Revitalization
of the Castle District”. The competition was won
by Hetedik Miterem Kft. in collaboration with
its landscape designer partner GEUM Miterem
Kft ? . In the course of several years of design
work, the first and most spectacular phase of the
public space renewal, an approx. 15 000 m” large
area has been completed by 2015.

The beauty of the Castle District lies
in its character created by the continuously
changing cross sections and constantly varying
spatial relations along almost half a kilometer
length; and by the feature that all this belongs to
Virkorut (Castle Boulevard), to its dynamism and
generosity. This duality, namely the dichotomy of
the longitudinal dynamism and the cross-sectional

diversity is the greatest value that we wanted to
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Sopron, and the Castle District from a bird’s-eye view

strengthen in our plan. The key concept was that
when standing at any point of the Castle District
everyone should know and feel that he/she is in
this very part of the area. However, moderate
approach was also required since the facades of
the historic development along the inner and outer
curves are determinative urban design elements,
thus competing with them for dominance is
absolutely unnecessary.

As one of the most important Hungarian
landscape-architecture-critic, Sandor Bardoczi
wrote: “Sometimes a town has trouble with
articulating what it is missing to be a truly good
place. Couleur locale is an elusive substance, and
even as we move through it day to day we won't
always notice when it is finally gone. When decline
(including that of public spaces) sets in gradually,
a drastic extrinsic reinterpretation can produce an
abrupt shocking effect, but one that may open up
new perspectives for an inspired reuse of public
space. The open spaces of Sopron’s castle district

had long been in a neglected state of barren and
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unimaginative dreariness, all the more apparent
now in hindsight, especially on the dividing line
of the developed and undeveloped sections of
the castle grounds. In retrospect the most dismal
period would have been that between World War 1T
and the turn of the millennia, when these premises
were gradually and systematically given over to
transportation and parking purposes. In place of
that, we now have a considerable tract of pedestrian-
dominated promenade space, giving way to urban
life, perambulation, cycle traffic, meeting points,
reduced traffic zones, cafés and event facilities.”
Focusing on the historical environment
and the former state, our main aim was to create
a space of uniform appearance with a natural
slope towards the outer arch. Primarily the use
of materials unifies the new concept: therefore
we chose dark-colored, noble and natural-looking
clinker brick and granite stripes for ensuring the
uniformity of the spatial structure. The graphics
of the latter, like lines in sheet music, were meant

to arrange the different features of public building

functions without disturbing the sense of integrity.
Our studio drew up this formal analogy and as it
turned out later it was a great help in the further
design process. Such a work like in this one, the
unity of the concept is threatened by so many
well-meaning interests during the design process
not to talk about the construction period. As we
negotiated about this amorphous, onetime moat,
we always returned to the competition’s coordinate
system so the realization of our thoughts became
really similar to the first thoughts, the unity of
the project was not damaged. However, the
traffic, financial, cyclist or parking plot protecting
civil claims, the utilities” organic mishmash, the
urban policy and the constantly arising functional
considerations could have made really strong
erosion, but the delayed design process further
enhanced (Fig. 6).

After problem-exploration and valid
monitoring of the traffic system and use of place,
the designers decided on a “one-side channel”

structure. The existing road was kept, but with
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Site plan of the entire town center

an appreciably limited traffic, and the pedestrian
zone, bicycle roads, green belt and terraces will
be adjusted to this lane. There a wide internal
pedestrian zone and an external traffic track is
established; and the scale of these changes are in
the favor of passers-by. The whole Castle District
is unitized with a grid according to the proposed
spatial organization precept. This system can
also handle the planned diversity that within the
determined location of the stripes the most suitable
outdoor items are placed (Fig. 7).

After the complete reconstruction of utilities,
new street lighting was installed and new pedestrian-
dominated surfaces were formed in accordance
with the renewed traffic system. Due to the public
utility network’s density, landscaping and planting
demanded great care. While high trees with pierced
foliage were designed to the central zone, tree
species with smaller canopy were placed next to the
buildings—partly in order to ensure a dominant
view for the historic facades, and on the other hand
because of the different functional requirements of
the pedestrian-dominated areas (Fig, 8).

With regard to the renewed public space,
Barnabds Winkler wrote in his review: “Visitors

to the city, but especially the residents of Sopron

seem to be happy with the revitalized urban
district. The Castle District is no longer merely a
circulation zone, but it is filled with real urban life
... The once intimate atmosphere of the Castle
District has returned, being reformulated with
modern materials, but preserving the small-town
coziness. ... By rationalizing the traffic system here,
the public road has pleasantly slowed down. The
proportion of green areas has not decreased, they
actually and perceivably counteract fine tracery of
paved surfaces from all sides.”

The renewed Castle District regained its old
structure and if you check on the old postcards,
paintings and photos you can see that the unified
public space has not just become an architectural
transcript of the old one. The use of the public
space is based on the old pattern: the market place
became the catering zone and the venue for the
city events. During the public space renewal’s
7-year-long design process, many people thought
that the main square would be abandoned
because of the traffic restriction. However, the
shops, events and citizens of Sopron overrun right
after the handover. So we created a hardware which
can run a variety of software. The renewed spatial
structure not just led to an ordered situation and
a unified, 21" century corporate identity but to an
even more relevant result: the use of the urban
space shifted almost promptly towards the reuse of
the historical city center.

The long-term goal is to create a connected,
bustling plaza, whereat vehicular traffic is present
only as destination traffic, where the distribution
of restaurants and shops is more fortunate as it
was before this rehabilitation, so Downtown could
get trade and communal accent again, and could
become the representative site of Sopron.

Public spaces preserve the organic development
of part of the cities. The responsibility in the
reconstruction was to recognize this kind of spatial
memory, to be able to preserve it for the future and
of course to meet the contemporary requirements.

The revitalization of the Castle District in Sopron
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was a complex engineering and urban planning task
which required a serious coordinating work to gain
the former unity, to preserve and express the spatial
homogeneity. In this case not only the architectural
work need to be protected but as a part of a whole,
a part of the city especially its spatial character
should be concerned. We didn’t do anything else
just preserved imprints and made them readable for

the posterity (Fig. 9).

5 Further Phases and the Impact of

the Project
The first and largest phase of the Castle

District has been completed at the end of 2015,
and now it indicates the direction for further
developments of the areas surrounding the city
core. The already started public plaza revitalization
of the city center will be finished with the renewal
of two large connected areas, Kisvarkeriilet (Small
Castle District) and Széchenyi tér. Kisvarkertlet
belongs to the 2™ phase of the revitalization and
will be a sequence of the completed project,
while the spatial arrangement of Széchenyi tér
will require a different concept, but it’s also really
important to keep the uniformity and homogeneity
of the whole area (Fig. 10).

In Sopron the square of Széchenyi tér is the
largest element of the row of spaces embracing
the downtown, and although it is an integral part
of the Castle District, it still has an independent
character. It is a collecting and starting point at
the same time; and in terms of its position within
the urban structure it is an urban square, although
regarding the usage it is rather a green area or a
park. During the centuries it has been constantly
developing in accordance with social, natural and
cultural conditions, but in this current state it is
only a shadow of the former self. When thinking
about the revitalized Széchenyi tér we imagine
a partly paved area interwoven by roads and
wider spaces, which is, above all, a green area of
significant size providing some kind of transition

between the public plaza and the park, and mixing
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Vertical aerial visualization of Széchenyi square

the elements and benefits of these two urban
qualities. The pedestrian zones, located along the
facades that define Széchenyi tér, are widened — as
the continuation of the Castle District —, thus the
square will be connected to the urban structural
unit of the Castle District. The elongated shape
of the square is divided by the transverse division
of the inner arrangement. The design respects
the dominance of the two existing memorials
(Széchenyi tér and Flag of Loyalty), however, it
creates a new frame for them with the renewed,
axially symmetrical spatial structure. Our plan
formulates a carpet-like space, creating an abstract
urban square embraced by the obligate traffic
system. In the case of the Castle District’s realized
project, the architectural tool was a longitudinal
space-organizing structure reminiscent of the sheet
music’s scores; while here it is an urban raster that
can capture the square’s elements (green and paved
surfaces, benches, water surfaces, memorials) in a
uniform system.

The next phases are expected to be realized in
the near years, during which this historic downtown
plaza with unparalleled beauty will be renewed in
a complex way. It will create the 217 century image
of this centuries old settlement as a modern row of
spaces consisting of unified public space sections

that handle the different spaces in their own way.
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The first, although the greatest, phase of our
work has received many awards and prizes. Beside
the architect, landscape architect and monumental
prizes, the achievements are justified the most by
the users of the space: the life has returned to the
Castle District. As the former chief-architect of the
city summatized and evaluated our work of the 1™
phase: “Levente Szab6 and his colleagues made a
plan telling that its creators have realized that the
dominant problem of space was the simultaneous
presence of road and square, movement and
arrival. The specific feature of space is that it can
be learned and understood during movement, and
the process of movement connects its phenomena
providing experience and entertainment (Kevin
Lynch called it a moving system). Its views and
space sections of different character give a full
experience in the order of succession. This motion
and drifting is made to become a basic experience
by the poetic spatial order of the starting and then
hanging, alternating paved and green strips of
various qualities—giving space to terraces, water,
and spaces of relaxation and play, all of which
are indispensable elements of a lively, exciting
urban plaza. The composition cites musical
associations. It is no coincidence that the technical
description of the competition entry, giving the

basis for the work, has already referred to this

particular compositional principle and compared
the concentric flow of starting then breaking strips
to a sheet music. It has referred to the elements
appearing in the spatial structure as scores and the
green and paved stripes as alternating music motifs.
(...) We should also mention the architectural
approach which—with serious self-discipline—
shows the fundamental recognition that the
decisive elements of the spectacles are already
given. These are the castle wall appearing time to
time, the facades of buildings integrated into the
band of the space wall over centuries, and the sight
of towers intersecting and breaking the view from
a distance. The fresh design does not compete with
the row of long-standing buildings, but it promotes
their full enjoyment. Apparently, the design considers
this to be its main goal. With its color and structure,
the new architectural image wants to be a neutral
background for the historical downtown of Sopron.”

In summary, it can be said that the realized
public square revival of the Sopron Castle District
has led to a result verifiable from the architectural
practice’s point of view, not only because it has
brought a visible and acknowledged momentum to
this part of the city of Sopron, but also because a
fundamental functional change of space utilization
has begun: this urban area became filled with life.
It is of great significance and model value also
for the fact that during the long-term projects we
could achieve a close unity of interdisciplinary
architectural research and design. This comprehensive
nature of research-based design has not only
influenced the methodology of the research, but
has also appeared in the result itself. The public
square renewal project covering nearly half of
the historic city center could stay unified even at
the detail level, and as an open system it is able to
accommodate many different aspects: adaptation to
the historical, morphological formula, complex and
ever-changing patterns of space usage or the set of

public place architecture elements as a whole (Fig. 11).
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Abstract: Based on Agent Network Theory, other theory such as publicness, activism are involved into a new

critical theoretical framework from active networking of public sphere to review well known cases of social

restoration and micro-regeneration. This analysis is dedicated for further exploration on how design activism can

work for nowadays grass-roots autonomy organization, “dual renovation urbanism” proposed by the government.

Meanwhile, via systematic summary possibility of new expanded autonomy and its patterns could be developed

based on glocalization realities.
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